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troduced, supplementing the dances with drama content and pantomima 
elements, which made them easier to understand and interpret, and put 
the dances in an exact and definite historical matrix (see Figure 1 in At-
tachment).

Art defined in the latest document was primarily concerned with the 
position and importance of the folklore presented by the ensemble Tanec 
being the only professional folkloreе representative. Thus, Tanec was 
equalized to the other forms of art (classical music, ballet, opera). Luckily, 
there were no interventions in the content of the performances, particu-
larly not in the dancing style. Although we can see changes in the way of 
interpretation of the tasks set for the folklore, the folklore still continued 
to be used as a way for materialization of certain ideas and messages. It 
is very clearly manifested throughout the first decades of the ensеmble 
Tanec performing. 

F r o m  i d e a  t o  r e a l i z a t i o n

The first Head of Tanec, Manoil Chouchkov, was an exceptional per-
son in the political and social life of Macedonia. He was the first Minister 
coming from Macedonia in the Yugoslav Government in 1945 and a del-
egate in the period from 1946 to 1950. He was also Head of the National 
Library (1946–47) and was founder of the Institute for Domestic Artistic 
Handcrafts “Macedonian Folklore” (1947). After that, he was a Professor 
and for some period of time, Dean of The Faculty of Economics in Sko-
pje. In Tanec Chuchkov was Head of the ensemble from 1949–1955. 

In Tanec Chuchkov developed the idea of putting clear ideological con-
tent in the abstract dance structure. He made stage adaptation for several 
traditional chain dances: Komitsko (staged 1954), Aramisko (1950) Rusalii 
(1952) some of them are on repertoire of Tanec still. He linked these chain 
dances with some historical events or historical period. For example, the 
original dance Komitsko is a male dance which presented Komiti – freedom 
fighters from the Ottoman period. First written sources about this dance 
can be found in the beginning of the 20th century. The costumes show 
warriors with guns, but the original dance doesn’t show concrete situa-
tion or dramatization. Chuchkov connected this dance with a very famous 
battle at a site called Mechkin Kamen, when the first Republic on the Bal-



370
Sonja Zdravkova-Djeparoska 
Folklore, dance in the context  
of modeling ideological messages

kan Peninsula – the Krushevo Republic, collapsed in 1903. The battle at 
Mechkin Kamen is a symbol of resistance and heroic spirit of Macedonian 
fighters. They died (whole troop) fighting the much bigger and stronger 
Ottoman army, and bravely defended Krushevo to the last living fighter. 
The dance was amended with addition of some pantomime elements and 
spectators could recognize shooting, battle, and at the end of the dance, 
dying of all the warriors. This dance became a symbol of Macedonian 
struggle for freedom and it is very popular even nowadays.

Tanec Ensemble repertoire included dances with clear content supple-
mented with dramatic elements, and they are authored by Chuchkov and 
several other choreographers. Apart from these dances, also original (tra-
ditional) choreographies without intervention in the dance structure were 
performed by Tanec, too. But even for these dances Chuchkov gave his 
interpretation of the meaning. Excellent example for this type of putting 
clear content in the abstract dance structure is the magnificent male chain 
dance Teshkoto. The dance title Teshkoto translated into English means – 
hardship, difficult. In the dance it is related to the way of performing it 
and the character of its interpretation. The title is interpreted symboli-
cally, and the dance is associated with the image and self-perception of 
the Macedonians and their own history. Many scholars recognize the sig-
nificance of Teshkoto on a wider, national level, acknowledging the thesis 
of a historically determined content, which by means of dancing symbols 
depicts the historical processes Macedonia had gone through. “With its 
heavy, complex meaning and strong sentiment it evokes, Teshkoto exem-
plifies a unique and indisputable Macedonian identity, albeit in a differ-
ent way than that imagined by extreme nationalists” (Wilson 2014, 247). 
Chuchkov stressed it was as a “prototype of Macedonian dances” (Чучков 
1951, 65), and put it on a list of representative national dances, as a result 
of interpretation which Teshkoto had as a symbol of struggle for freedom.

Chuchkov explained all these ideas in his text entitled The Idea Behind 
Our Folk Dance published in Journal Kulturen zivot on April 23rd 1951. 
Afterwards this text, in supplemented version, was published in the maga-
zine Sovremenost issued in November 1951, No 6, under the name Ideo-
logical Content and Rhythmic Processes in Macedonian Folk Dance. This 
text is the key for instrumentalization of national folk dances and their 
usage as a tool for setting some historical and ideological parallels. In 
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this case, the tradition was interpreted in the spirit of the new socialistic 
order, where folklore was very skillfully linked with some historical back-
ground and the Macedonian fight for freedom and independence. In 1952 
Chuchkov published the same text in French (“Contenu Idéologique et 
Procès Rythmique de la Dance Popular Macédonienne“) in the Journal of 
IFMC – International Folk Music Council, thus allowing these ideas to 
acquire their own international affirmation. 

Chuchkov emphasizes that: “The Macedonian dance is far from its orig-
inal religious basis, it does not express tendency for praying or gratitude. 
Macedonian dance is manifestation of a strong fighting spirit” (Чучков 
1951, 63). Excluding certain religious and ritual contexts of folk dances, 
he gave the dance a pure social dimension, where it was a reflection of the 
historical processes. He wrote: “From this point of view, Macedonian folk 
field is a typical example which clearly indicates that every folk material 
is socially determined” (Чучков 1951, 63). In the following text Chuch-
kov added “It’s a silent epic, silent story about the distant past days, it 
gives dramatic approaches with epic basis (Чучков 1951, 63). His under-
standing of the folklore dance which reflects history, fight for freedom, 
victorious spirit, all that is a great presentation of a new society in which 
Macedonians got free from their oppressors and became independent. As 
grounds of this point of view Chuchkov mentioned “Geopolitical position 
of Macedonia had played crucial role in formation of this type of dances” 
(Чучков 1951, 71). Then in the text Chuchkov makes historical chronol-
ogy and he elaborates the effects of these circumstances on the folk dance 
material.

Through actualization of certain matrices in the national folk ensem-
ble Tanec, which was the benchmark model taken by a number of ama-
teur ensembles, these choreographies and more important ideas behind 
them became standard. Nowadays we can see in many amateur ensembles 
Chuchkov`s choreographies of Komitsko, Aramisko, Zaecko, Rusalii folk 
dances. Chuchkov choreography of Komitsko is still on repertoire of Tanec 
ensemble. These dances are preserved. American ethnochoreologist El-
sie Ivancich-Dunin, an expert excellent of Macedonian traditional dances 
wrote: “The choreography (of Komitsko – autor remark) has become stand-
ard piece in Macedonia, and is performed by at least 35 groups in 1988” 
(Ivancich-Dunin, etc. 1995, 179). Komitsko, Aramisko, Teshkoto as other 
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Tanec choreographies became part of many diaspora dance ensembles, 
too. Through Tanec and then through the smallest non-professional en-
sembles, this dance with a very clear ideological content, where the author 
shows fight, ideas of freedom and history fraught with hardships, became 
universal symbol for Macedonian people which still exists in the new po-
litical circumstances.

On the other hand, the second area of actualization of dances as an 
instrument for construction of ideological messages, were programs of 
the state television and radio RTV (Ratio and Television) Skopje, the only 
electronic media in the socialist period. Organized by RTV Skopje there 
were several ensembles which played folk music such as the “Orchestra 
for traditional instruments”, “the Chalgia orchestra” and others. They pro-
duced programs with folklore content. On national television we watched 
folklore on a daily basis. In its TV programs Tanec or other ensembles with 
previously mentioned choreographies were very often invited as guest per-
formers. In that way the strongest and the some of them are on repertoire 
of Tanec still medium (television, when it comes to dance) became one 
more important link in the process of spreading the idea that the content 
of folklore is designed by the political authorities, thus reaching millions 
of audiences.

Тours of the ensemble Tanec and other Macedonian amateur ensem-
bles were another factor for spreading the idea of historical and social 
determination of folk dances within Yugoslavia, but even more important 
for tours abroad (Europe, USA, Australia etc). Thus, the task of Folklore 
was increasingly spread, accepted and affirmed.

C o n c l u s i o n s

We will conclude with a brief summary. Let’s go back to Shechners 
figure. The first idea for folklore to be used as a tool was given by the 
highest political authorities and they made a decision to establish the State 
Ensemble Tanec. In those documents as a starting point they define the 
tasks of this ensemble. Then folklore and its significance, as well as some 
additional explanations for it can be found in Chuchkov’s texts. Tanec cre-
ated repertoare, and through “theatrical techniques” (using the Schech-
ner term) implement and realized ideas which was part of propaganda 
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and cultural policy coming from political athorities. These ideas spread 
through the activities of smaller ensembles and through the programs on 
the national state television. In this way the dances were supplemented 
with specific meanings that recognized historical contexts and the idea 
of liberation struggle; recognized the image of a difficult history full of 
sacrifices, which resulted in a new free socialist society. That resultet with 
acceptance of certain ideas from population, audience and recipientes.

Folklore, as a tool for strengthening national awareness, encouraging 
patriotism, but in some cases also fueling nationalism, was used in several 
historical periods (Nazi Deutschland, Socialistic states). “The National 
Socialist state – the party, and their institutions, put folklore to various 
political uses, and by doing so proved that knowledge of the folk culture 
of a given people can be highly relevant” (Roth 1998, 69). Folklore was 
used in the socialist period, but its usage is still very common in Macedo-
nia nowadays. The dangers of adjusting folklore to the current political, 
and nowadays much more commonly, economic and tourist requirements 
still exist and they are active not only in Macedonia, but are apparent as a 
trend in other countries as well.
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Sonja Zdravkova-Dzeparoska 

FOLKLORAS IR ŠOKIS IDEOLOGINIŲ NUOSTATŲ 
MODELIAVIMO KONTEKSTE

Sant rauka

Folkloras, kaip priemonė stiprinti tautinį sąmoningumą, skatinti patri-
otizmą, tam tikrais atvejais absorbuoja nacionalizmą. Taip jis buvo naudo-
jamas ir istoriniais laikais (nacistinė Vokietija, socialistinės valstybės). Na-
cionalinė socialistinė valstybė – partija ir jos institucijos įtvirtino folklorą 
įvairioms politinėms reikmėms ir taip įrodė, kad tam tikrų žmonių liaudies 
kultūros žinios gali būti labai svarbios. 

Tyrinėdami Makedonijos kultūrą negalime nepaminėti ypatingo fol-
kloro ansamblių vaidmens puoselėjant tradicinę muziką ir šokius, taip sie-
kiant išsaugoti nacionalines vertybes. Šiam procesui esminę įtaką daro ir 
aukščiausi šalies politiniai organai, skleidžiantys tautinio tapatumo idėjas 
keletu aspektų. Visų pirma buvo aktualizuota tautiškumo samprata bei jo 
raiškos formos nacionaliniame liaudies ansamblyje Tanec, tapusiame sek-
tinu etalonu visiems šalies mėgėjų folkloro ansambliams. Kita vertus, vals-
tybinė Makedonijos televizija ir MRTV radijas pradėjo transliuoti liaudies 
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muzikos ansamblių programas, turinčias konkretų nacionalinio tapatumo 
turinį, t. y. liaudies dainas bei instrumentinę muziką, kuri tiksliausiai at-
skleidė krašto etninių regionų kultūros paveldo apraiškas. 

Folkloras buvo naudojamas socialistiniu laikotarpiu, jis vis dar yra labai 
įprastas Makedonijoje ir šiandien. Folkloro koregavimo pavojus, atsižvel-
giant į dabartinius politinius ir šiandien daug labiau paplitusius ekonomi-
nius ir turizmo reikalavimus, vis dar egzistuoja, ir jie veikia ne tik Make-
donijoje, bet ir kitose šalyse.

Analizuodami minėto liaudies šokių ansamblio Tanec istoriją pastebi-
me, kad šio kolektyvo meninėje veikloje (ypač vadovaujant pirmajam re-
žisieriui, vyresniajam politiniam pareigūnui Manueliui Čučkovui) buvo 
nuolat pabrėžiama folklorinės medžiagos propagavimo svarba, tai skati-
nant ir aktualizuojant visame Makedonijos socialinių ir ideologinių raiškų 
kontekste. Keletas tuo metu ypač aktualių M. Čučkovo metodinių ir moks-
linių straipsnių buvo skirti tradicinių liaudies šokių apraiškoms apibrėžti 
bei praktiškai realizuoti, į jas įtraukiant ir istorinį bei ideologinį turinį. 
Šio laikotarpio sceniniuose liaudies choreografijos pavyzdžiuose randame 
ir dramos elementų, suteikiančių šokiams specifines istorines savybes ir 
skatinančių patriotinius jausmus. Folkloras buvo naudojamas kaip tautinės 
tapatybės aktualizavimo įrankis socialistinio laikotarpio šalies kultūriniame 
gyvenime, jis lieka aktualus ir šių laikų Makedonijoje.
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A t t a c h m e n t

Figure 1


